guestions jor Anna Yates Krain

1. You were formally trained as a printmaker at the Pannsylvania Acadoemy of Fine
Arts. What brought you to conservation?

That was serendipity. My work-study in the mxseom ab the Academy was down i the val
working with Helen Mangelsdoa. At that point, the archives at the Academy had a lot of
drawers with leose prints in need of liling. My job was 10 put them in lolders and -\:.Jl.ll-.lﬂu-:'
them inko a |_.l|r|J ||; .l||'.|! location nochaok svsicm

Bicar the el of my senbor year, the Conservation Center contacted the Academy
archives to led therm Kiow .|h|1|_.|_ A QT YTar |r||"|r-\.l IrCALEmg materuils lor ihe :"'\-i| i
Archives. Anociher _'|_|_.||_||_'||1:l F""'I""'I":_IIIII""" Herrick—was hirved lar the [PEORECE, Do,
We worked as a team under the skilllisl u'u||_|.||||_|_' il Lioks Price. i senior conseevator at
the Center, 'We dey cleaned, we washed, we mended, we lamened, . and when the project
was over the Center decided 1o keep us bath and we are both sl here. 5o, 1 guess vou
could say | weni from working in an archive, o working on an archive. [U was a pretty
smonth transition
2. You still do art at home and you're still an artist whe has the sccasional show.
Doas your work at the Conservation Center influsnce your art in any way T
Sure; it gives me ideas, The Dacron lining process opened my eyes to many collage possi-
hilithes. | began o see beaury in the deteriomted condition of a treated object and the
pap< s TN ETIOTY ||r EVery l.||1|.I|I||I'| of time angd circnmsiance l.'ll'll.':'_ this SELW ned my iden
o -|_'.l|-:'|l_|_|-||_' 1]|-: 1'|~'!-l|||';"' o 1y |-;|-| als FEx orded in |'l.||'||'|'. by 1.|.L|r|,: words [rom the
Consiitualon .j||.;| '|:-'.|:||;|:.; |||1'||.1 Ofilic & |:-||I:.|‘.|| |_||||1 LOE of I::|||.' |.|.|E'||.|:'\-| of the Consaitwiion
wits being treated at the Cemter at the tinec), | transformed the words *We the People®

onto very thin Japanese paper ard adbered thay with wheat starch pasie 10 the surfsce of

{-_EII'ISEWEHDI'I ASSiSlE:I"Il a potato chip, From there i expandead into some interesting housing challenges, and

eveniually a chow

3. You are & yoga initructor and practice yoga fairly regularly. Do you find this

Edutﬂtlﬂﬁ: practice influsncing your work A% a conservation assistant™
Certificate in the Fine Arts Al the Conservatinn Center, you ane working on such valuable objects that you havie to sy
PEI'II'ISFI\"E nia .ﬁfﬂdﬁ'ﬂy consclentions and aware of every move vou make. Yoga i the union ol body, mimd, ancd

health in practice. It lime-tunes

ﬂf t.hE FinE' Aﬂs VO FRIET 1 [t jl'.li .I-CI.'I_'!'II- L] J . - b z J
FhI]EdEH:I-hI-H, PA rlll,'l,:'-n..:d (L1} the |'l|n.|_':'|l I eoemis j Jlgaﬂ In SLL EEHI}I In t.“:.

became stresslul im the process

BEA g e e T deteriorated condition of a treated

The UI"Ii"H'EI'Eil}' ﬂ-f thE Arts mainiun my alance
FhilﬂdElphlﬂ, PA, In nerms ol the physical

aspect, il Fve been on my Feet all

At CCAHA E-i“'EE lgﬂ? dony aned I'm [eeling fatigwed, 1've

got no problem dropping down on the [loor and bnng my knees mio my chest o orelease

stcp back aidl ase my bcath 1o

object and the papers memory of every

violation of time and circumstance.

temsinn in my spine. I've lost all my inhibitions becanse ol yogal
4. Iz there an artifact you worked on—in either housing or paper—that stands out
in yowr 17 yoars? And how was it conserved?
Thee first ome tha beaps 10 mimnd s an EIF mosk. 1t was a paper mask made in Germany anil
belorged 1o & private client, What an amazing transformation! [L arris ed completely lai-
weaed. | humibdifeed b several nmes osing balloons and supports made of matbhoard strips o
gradisally open v wp. | lixed the nose and lips, wsing shaped, lenesded ernsers as molds 1o
Laver the Japanese paper ones. Inpalning brougha the reconstruction together and the mask
back 1o life. 1 hal the satislaction of treating and constructing the housing for this amily
treasure—and recelved a |H.'I"".'l|'|.l| mete of thapks [rom the oswmer. Those three-cdimensional
artilacls are bnlensting and -.|'|.1||l.'r||{_||'||{
When you ook al the potemtial of wha paper can becomse, what i1 holbds, whar i

reveals, you can'l help it feel a cenain reverence for this material,

—Kelthe Hawkins
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