questions Jor Mary Schobert

1. Are you a photogropher yourself?

Mo, I'm & painter. 1 do watercolors on paper, but my own snapalsots are ofien a stanang
poini. [ love the snapihot aesthetic—the thadow of the photographer, the arm that ges i froa
of the camera, the captuned moment. Amd photographs have such powee | have ane of my
grandmother as a zirl on the farm in Denmark where the grew ap that 've treasared sinee |
was a child

As for a connection 1o conservation, m not sure there i one, Bebore | worked on phovos |
was a paper conservabor. ['ve always really liked exhibits of wodks an paper — they are uwually
e b ;a.:.m..‘lrl.'r anid b staternenls, bt teml o be istimate in scale ane tone — sen of like
a private coaversaton, instead af a public performance

2. Why photoegraphy conservation then?

Maora Bennedy (whe is at the Metropalitan Muscum of An now) was the CCAHA
|:|||-:.ﬂ!ugu|.'-]| cofservator e 4 l.l.'lu:|l]r al vears. Sl left for 3 one Ve -lp['ﬂ'.b-;ll-l1lii."ll-1 at the
Museum of Modern Ant at a nme when there were not many phatogrsph conservators arcuend,
Char director asked if | wanted 1o get sddinons] wraining m photographic matenals, since [ had
worked with bath Mora and Debbie! on soams |‘||'||-I|.| mreatmenis, Debbie was willing 1o take on
my teaining Iv meant a ot thar she believed in me,

[ wrote my own proposal 1o the Kress Foundation to do a yeardong training with Debbae.
She was teaching the photo block ar Winterthue, One day 3 month for the pext year Deblee
and | would work ogether and do wreavmoms and discuss opics. We talked on the phone
frequieatly in Between visits. 5he was an incredible teacher, She is very organized and energenic,
so we really got the most out of the ime we had, She has such a passion for the wark, every
day waz fun. And there was always coliee and doughmus

3. Is there something about photography conservation that you are drawn

M.F.ﬁ., Southern lllinois te? Or, are there times when you prefer working with paper?
Umw}l"} in 1981 Well, | love the anifacts, but there are limits someumes to what you can do with phoso-
i grapls that can be very frustrating, Sometimes thene are Mains you can't reduce and techniguees
. that are appropriaze for paper supporis but not for photographs. When you get inbo papers
| H H"ﬂ cmmhﬂn Eﬂﬂh‘f. with a h.ir:.'u-' layer, n;.:]1: FWay you are w-;_'a'l:in!; with this laminate structune that just doein’t
| 23 Wedars respand to erestment ac readily as a sheet of uncosted paper fibers—you just can't do as much
| And sometimes | think the longer you work in conservation the mone condervative you

become about what ought to be done. The simple solutions are aften the bent—gond housing,

AF'F'ﬁﬂhCE-‘hP; CCAHA some skallful inpainting.

| 4, You are the longest-running employes of CCAHA. Tell me a bit about
_ hew it was 20 years ago and the differences you notice today.
; Twenty-thice years ago, paper conscevation was & 2l & young profession. Manlyn Weidner!

had this bold idea to creale a regeonal cemer, A Ducron bring was o kg event. Everyone would

!“;EP or watch. There was an emphasis on constant education in the lab and with each othens

ireatmienits because everything was new: “Here's something everybody should come and see”
The scale of the whols operation was =5 small. | remember Lot Pncet and Manlyn pmpang

up and diowmn becaase we received a grant that was going to bnng a 16,000 treatrment praject

| inp the Lk

5. Do you have a Fovorite piece thot you've worked on?

“Thomas Eakins and Seudents, Ssammang Mude.® Ie's an iwan of Amerdcan pholography,
When the Philadelphia Museum of Art did the Eaking show a couple of years ago, | did a
major meatment of this prnt. It's a large platinum print that had been acguired by
Pennsylvania Academy of the Fine Arts as part of the Bregler collection in 1985,

This photo had losses at comers and a fair amouni of abrasion. [k was very satshang 1
return it o wholeness. Ii's a beautiful photograph
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